
EDUCATORS’ NOTES
Lights, Chutzpah, Action! is the result of a UK Jewish Film partnership with Noam Masorti Youth, 
supported by the Heritage Lottery Fund.

Aimed at young people ages 13+, this resource showcases some of the project outcomes as  
stimulus for both formal and informal learning across a number of curriculum areas including:

 • Citizenship
 • History
 • Film & Media Studies

Education about Judaism in British schools often focuses on the practice of observant Jewish  
people in religious education, and on the Jewish experience of persecution and antisemitism 
through history, particularly during the Holocaust. 

Lights, Chutzpah, Action! offers a refreshingly new perspective on the Jewish experience by  
exploring the significance for the London Jewish community of film and cinema. By so doing, it 
offers a transferable model to other cultural and ethnic minority groups to explore their role in  
Britain’s rich film and cinema heritage.

CITIZENSHIP 

Jewish people have made a significant contribution to film and cinema heritage in the UK, as have 
people from other faith and cultural backgrounds. By celebrating this aspect of Jewish cultural life, 
Lights, Chutzpah, Action! promotes awareness of cultural diversity, and encourages young people 
to reflect on the contribution made by people from their cultural heritage.
 
In the National Curriculum, the citizenship programmes of study encourage learning about different 
communities, cultural identity and diversity in Britain.

At Key Stage 3, pupils should be taught about:

 • the roles played by public institutions and voluntary groups in society, and the ways  
  in which citizens work together to improve their communities, including opportunities  
  to participate in school-based activities 

At Key Stage 4, pupils should be taught about:

 • diverse national, regional, religious and ethnic identities in the United Kingdom and  
  the need for mutual respect and understanding 
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Activities 

1. To learn more about the contribution of Jewish people to British film and cinema heritage,  
 encourage students to explore the interactive timeline.

2. To start thinking about themes and topics that might feature in a Jewish film, invite students  
 to play with the interactive task at the top of the activities page. For non-Jewish students,  
 ask them to think about what topics and themes they might include that would be typical of  
 their cultural, ethnic or national heritage. Where are the similarities and differences? Which  
 films can they think of that best represent their cultural heritage and why?

3. To promote volunteering in the community, encourage students to listen to some of  
 the oral histories, and plan a visit to a local old age home or members centre to interview  
 senior members of the community about their memories of film and cinema. Suggest they  
 use the Interviewing Your Family help sheet on the activities page as a starting point to   
 adapt to their local community’s context. 

HISTORY 

The interactive timeline offers students a clear chronology of how the Jewish contribution to film 
and cinema has developed over the years since the 1880s to the present day and here we  
suggest ways that this, and the oral histories hosted on the site, could be used in the history  
classroom.

In the National Curriculum, the history programmes of study offer opportunities to include elements 
of the Lights, Chutzpah, Action! resource in innovative ways.

At Key Stage 3, pupils should be taught about:

 • challenges for Britain, Europe and the wider world 1901 to the present day – in   
  addition to studying the Holocaust, this could include social, cultural and  
  technological change in post-war British society 

 • a local history study – a depth study linked to one of the British areas of study listed  
  above (ie. social, cultural and technological change in post-war British society)

At Key Stage 4, a number of GCSE history examination specifications include reference to the 
entertainment and leisure industries. At the time of going to print, the following exam boards cover 
themes linked to the content of Lights, Chutzpah, Action!

 • AQA
  History B – For assessment and certification in 2015
  Section A | 3 | The Roaring 20s USA 1918 – 1929 including reference to  
  developments in the entertainment industries, e.g. the cinema, jazz. 
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 • Edexcel
  History A (The Making of the Modern World) – For certification from 2015
  Key topic 2 | The Roaring 20s including new forms of entertainment…Hollywood.
  Key topic 3 | Media, communications and leisure c1960 – 79 including changes in  
  media and entertainment.

 • WJEC Eduqas 
  GCSE History – Teaching from 2016 for award from 2018
  Component 2: Thematic Study
  2H. CHANGES IN ENTERTAINMENT AND LEISURE IN BRITAIN, c.500 to the  
  present day 

Activities    
 
1. To reflect on the impact of antisemitism across Europe before the Holocaust, invite students  
 to explore the interactive timeline to look at how Jewish characters were represented in   
 films during this time. Ask them to identify key Jewish figures in the British film industry who  
 migrated from mainland Europe to Britain. What, if anything, do these people have in  
 common? For further information to enrich this learning, encourage students to download  
 the Reading List at the bottom of the activities page.

2. To broaden students’ knowledge and understanding of the difference between cinemas in  
 the past and today, encourage them to watch the young people’s films in the showcase   
 section of the site and a selection of oral histories. Task them with making a list of the   
 changes in film and cinema from the 1930s to today as described by these interviewees.  
 They can then use this list as a springboard for a study of the social, cultural and  
 technological changes in cinema in post-war British society. Encourage students to use the  
 Interview Your Family help sheet on the activities page as a starting point to conduct their  
 own oral history research.

3. To develop historical skills, encourage students to explore the relevance and reliability of  
 the oral history interviews as historical sources. Invite different students to listen to a  
 selection of the oral histories to consider how oral history differs from other evidence. 

FILM & MEDIA STUDIES

The interactive timeline and the oral histories offer a unique account of the relationship between 
film and film technology over time through the lens of the Jewish London community, making this 
resource particularly relevant for use in the film and media studies classroom. The lecture –  
organised into chapters in the experts section of the site – delivered by film historian Gerry Turvey 
and London Tour Guide, Rachel Kolsky offers a unique analysis of the contribution of  
Jewish British producers, directors and cinema owners to film and cinema culture in the UK.
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Also on this page are exclusive interviews with film critic Jason Solomons, broadcasters and  
journalist Michael and Jonathan Freedland, as well as an edited version of the Q&A at the project’s 
final event with contributions from Maureen Lipman. These conversations are supplemented with 
downloadable material to focus students’ listening, and to promote further research and  
discussion.

At Key Stage 4, the Department for Education1 requires GCSE Film Studies courses to enable 
students to develop knowledge and understanding of: 

 • a contrasting, culturally diverse range of films from different national contexts; 
 • the relationship between film and film technology over time;
 • how films reflect the social, cultural and political contexts in which they are made;
 • representation including the way films offer representations of gender, ethnicity, age  
  and different cultures. 

At Key Stage 4, the Department for Education2 requires GCSE Media Studies courses to enable 
students to develop knowledge and understanding of:

 • develop appreciation and critical understanding of the media and their role both  
  historically and currently in society, culture and politics 
 • representation: how the media portray events, issues, individuals and social groups 
 • how media products reflect the social, cultural, historical and political contexts in  
  which they are produced 
 • the different functions and uses of stereotypes, including an understanding of how  
  stereotypes become established, how they may vary over time, and how stereotypes  
  enable audiences to interpret media quickly 
 • how and why particular social groups may be under-represented or misrepresented 
 • the social, cultural and political significance of particular representations in terms of  
  the themes or issues that they address 
 • how representations reflect the social, historical and cultural contexts in which they  
  were produced 
 • the factors affecting audience interpretations of representations, including their own  
  experiences and beliefs 

Activities    
    
1. Encourage students to explore the interactive timeline to identify three films that they think  
 reflect the social, cultural and political contexts in which they are made. For more in depth  
 research, direct students to the reading list at the bottom of the activities page, and to the  
 lecture by Turvey and Kolsky in the experts section. Where relevant, stimulate discussion  
 that compares and contrasts films with Jewish themes and characters produced in Britain  
 with those produced in the US.

1 https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/497236/Film_studies_GCSE_subject_content.pdf (February 2016)
2  https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/496451/Media_studies_GCSE_subject_content.pdf (February 2016)
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2. Direct students to the activities page to consider representation of Jewish characters in film.  
 Start them off with the interactive sorting task as a way into thinking about how Jewish  
 themes and topics might be represented then move them onto looking at the three   
 film trailers. To what extent do students consider the representation of Jewish characters in  
 these trailers stereotyped? Encourage them to give reasons for their answers.

3. Invite students to watch and listen to the oral histories. Encourage them to listen out for   
 attitudes of the interviewees towards representations of Jewish characters and themes.   
 What factors can they identify that affect the interviewees interpretations of Jewish  
 characters and themes? Encourage students to undertake their own research with  
 members of their family and friends from other social and cultural backgrounds. Offer  
 students the Interview Your Family help sheet on the activities page as a starting point for  
 their own research, noting the focus of the questions will require adapting for people of   
 non-Jewish cultural backgrounds.

INFORMAL LEARNING  

Lights, Chutzpah, Action! developed as a result of a partnership between UK Jewish Film and 
Noam Masorti Youth, a Jewish youth group with a strong focus on informal education. This  
resource can be used as stimulus for informal learning in both Jewish and non-Jewish contexts to 
promote intergenerational conversations and develop filmmaking skills. 

Activities    

1. Arrange a family film day. Ask youth participants to choose a favourite film to screen and  
 invite senior members of the community to watch it together. If you screen in a cinema or  
 large public building you will need to clear the rights for showing the film.   
 Go to http://www.filmbankmedia.com to arrange this.

After the film, use the following questions to lead a discussion about memories of film and cinema 
in the past:

 a) What did you enjoy about the film screening?  
 b) How did you respond to the main characters in the film?  
 c) Can you talk about your first memories of going to the cinema?  
 d) Could you tell us about any strong memories you have of watching films with themes  
  or characters that are significant to your cultural or ethnic background?  
 e) Which cinemas did you go to when you were younger? What do you remember   
  about them?  
 f) Were there any cinemas that were particularly popular with your community? 
 g) Do you have any memories of watching films with Jewish or other ethnic  
  stereotypes? If so, how did you feel about these?  
 h) If there were any filmmakers or film stars who were known to be antisemitic or racist  
  did it affect your viewing of the films?  
 i) How do you think film and cinema has changed over the years?  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 j) What contribution do you think your cultural, religious or ethnic community has made  
  to film  and cinema in the UK? Where can we find out more?
 k) What film would you recommend we should all watch together?

Follow up this screening with a second event at which you watch a film chosen by the senior 
members of the community. The post screening discussion could then focus on how films have 
changed over the years and why.

2. Suggest young people use the Interview Your Family help sheet on the activities page as  
 a starting point for talking to family members about their memories of film and cinema. This  
 short guide is helpful in setting out how to conduct an oral history interview. Where possible,  
 encourage these interviews to be audio or video recorded. If you would like to include your
 interviews in the gallery on the Lights, Chutzpah, Action! website, contact UK Jewish Film  
 Education Manager via rachel.burns@ukjewishfilm.org 
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COPYRIGHT FILM LIST
The Invaders Kay-Bee Pictures 

 
The Wandering Jew 
 

Stoll Picture Productions 
 

Loyalties 
 

Associated Talking Pictures 
 

Jew Suss  
 

Gaumont British Picture Corporation 
 

Yiddle with His Fiddle (Yidl Mtn Fidl) 
 

Green Film  

It Always Rains on Sunday  
 

Ealing studios  
 

Oliver Twist  
 

Cineguild  
 

The Bespoke Overcoat 
 

Remus Films Ltd., Romulus Films 
 

 
 
A Kid for Two Farthings  
 

London Film Productions 
 

Exodus  
 

Carlyle Productions 
 

The Barber of Stamford Hill 
 

Ben Arbeid Productions 
 

The Vanishing Street  
 

British Film experimental fund and the 
Jewish Chronicle 

The Small World of Sammy Lee Elgin Films 
 

Fiddler on the Roof 
 

Mirisch Production Company, The 

Sunday Bloody Sunday 
 

United artists  

Hard Labour 
 

BBC 

 
 
The Evacuees 
 

BBC 

Chariots of Fire 
 

Twentieth Century Fox Film 
Corporation, Allied Stars Ltd., Enigma 
Productions 
 

Leon the Pig Farmer  
 

Leon the Pig Farmer Productions, 
Unapix Entertainment Productions 
 

Schindler’s list Universal Pictures 
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The Governess 
 

Arts Council of England, British 
Broadcasting Corporation (BBC), British 
Screen Productions 
 

Solomon and Gaenor APT Films, APT Productions, Arts 
Council of England 
 

Liam  
 

British Broadcasting Corporation (BBC), 
Liam Films, Road Movies 
Filmproduktion 
 

Song of Songs  
 

Wild Horses Film Company 
 

 
 
Sixty six  Universal Pictures, Working Title Films, 

StudioCanal 
Film4, On The Corner Films 
 

Samuel 613 
 

UK Jewish Film  
 

Sidney Turtlebaum UK Jewish Film 
 

Amy 
 

Film4, On The Corner Films 
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